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FILMMAKING

IS a fundamental

ART

for the personal development of the
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MEMORY of ORSON the KID

Film schoolfor kids and teenagers

ORSON the KID was created by

Jorge Viroga as a nonprofit, cultural
organization in 2000. The school, a
pioneer in its field, works intensively

since tlen pursuing personal and
creative development of its students
in the world of filmmaking.

The artistietechnical language that
cinematographic art offers stimulates
teamwork and integration capacity
of those kids who participate in the
project through Hhe different
disciplines a film consists of.
ORSON the KID works out these
different disciplines in a fun way in
which the kid and teenager
participate and become owners of
their own creative capacity. They
communicate feelings and ways of
life have a critcal voice in subjects
that worry them. They find a path of
entertainment, which especially
helps them in their personal
development and transports their
culture to other environments,
people and cultures.

Scriptwriting, storyboard, camera,
direction, editing, soundtrack,
acting, make up, film set, and
costumescreates the basis so that the
Ak-pdpil 0O can experie
moment:

The shooting of their own filrs.

ACHIEVEMENTS

Until today, supervised by more than 40
professionals, regly 1000 students of
ORSON the KID had realized 3
cinema feature movies and more than
30 short films and documentaries. All
this films has been presented in more
than 25 countries over the whole world,
being followed by talks, discussion and
symposiums irJniversities and schools
and various films, as our school itself
(as best educative project) have won
prices in international festivals as in
Zurich, New York, Buenos Aires, Santo
Domingo, Sidney, Rio de Janeiro, San
Sebastian and Pamplona, among others.




ORSON the KID

film school for children & youngsters

PRINCIPAL ACTIVITIES

- ACADAMIC COURSE - SCHOOL (January to June 2012)
Seminar weekly seminary & shooting camp:
Overview of all of the artistic and technical areas

- SUMMER CAMP - SCHOOL (July 2012)
40 to 50 kid students coming from Spain, Europe and Latin America will live
together in the 11th camp G@RSON the KID, learning, shooting and doing
the post production of 2 short films.

10" ANNIVERSARY of ORSON the KID (during 2012)

- EXPOSITION/EXHI BI TI ON A10 YEARS of ORSC
Different programs, including showing all filmsplloquium workshops, etc..

- Presentationf the bookby Orson the Kid iHow to make a film before 1&®
Presentation of the documentdryl @ ay s ci nema mad by ¢

9" INTERNATIONAL FILMFESTIVAL A ClI NEMA MAD BY CHI
Projection of films done by children in between 8 to 18 years Belgian, France,
México, Australia, Argentina and Spain (and other countries in negotiation)

ADDITONAL ACTIVITIES for 2011

- ORSONthe KID IN SCHOOLS ... AND IN UNIVERSITIES
Showing of films produced by Orson the Kid. Parallel debates in universities.

- ORSON the KID ON TOUR
Showing of films produced by Orson the Kithroughout the Spanish
and irternational territory

- ORSON the KID ABROAD
Participation of Orson the Kid in several international film festivals.
OUR ESTIMATION is that ..

.. I n the years of 2012/ 13 appro
actlvmes developed by Orson tKed in Spain and all around the world.



ORSON the KID hosts an annual academic course, workshops, summer camps
and spring and fall seminars. It brings together each year more than 100 childrel
and youth from all over Spain, Europe even over sea. Theusstudies and
practices running through our artistic and technical departments facilitate an
aut hentic creative adventure for t h
inspiration is brought into the collaborative environment where construction of the
piece comes from teamwvork, where the students take full responsibility and
became owner of their own art pieces, as feature films, documentaries and shol
films, which are shown over the whole warld

()RS()\ the KID

i nunn'nnvins

Inspirado en The Stgralman de Clusles Dicke

Largometraje reafizado por abumnos de b oscuela de cine Orson the Kid,
nifos de 10 a 16 afios

W’w’ P St e dv (SN - W5
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One of ar lastproject was the realization of our third cinema feature movie,
titled:

This work treats about the human rights of the children and youngsters.

Is movie that speaks about friendship, survival and pain. It also
talks about forgiveess and reconciliation with life.

The movie shows the lack of some aspects of those rights, approved by
United Nations on the 20th of the November 1959, 50 years ago.



! | ‘ UN FILM ESCRITO, DISERADO,
ORSON the KID. | DIRIGIDO, INTERPRETADO Y
MONTADO POR ALUMNOS

DE 10 A 19 AROS DE

LA ESCUELA ORSON the KID

proyecto dirigdo y producido por Jerge Viroga
en copeoduccion con Mares Films

CYQUIPO 100 y anisioo alsnnos de Orson the Kid

RANDY NELA, ANNA L1, NACHO SEPULVEDA, MIQUEL FORTEfA ALHERTO bPELL HBERG PABLO HERREROS, ALEJANDRO SASTRE
PABLO MUYO, MIGUEL TRUDU, ANIANO COSTA, ALANA MEX M* GONZALEZ, VICTOR CRUZ, JOSE M* MARCOS
FRANCISCO TRIFON, OLIVIA PAGOLA, YALDA PERAS, JUAN I* PEREZ .IUAN RIVERA, ANA GARCIA RICO, ADRIAN BARBERO
ALBA MOLAS, MARTA OROZCO, MARIAM GARCES, CLAUDIA CASANOVAS, JAVIER COBRERDS, LINA WU, MANUEL ECHAZARRA
GUILLERMO BARRERA, IAN DE MUNS, GONZALO PEREGRIN, DANIEL CUELLD, MIRYAM SAURA, OSCAR GARCIA GUARDANS
TELMO ARMEDO, AMAYA ABELLA. JOAQUIN DIZIENCIARSKI, PABLO NIETO, MARIA CARRIZO, MARC COMPANY

Intérpretes

JACK TAILOR - MANUEL DE BLAS - CHEMA DE MIGUE SARAH WITT . OLGA RODRIGUEZ CARLOS M* DIAZ - GERARDO GIACINTI
ANDREA GUARDIOLA - ANGEL JOORA - MARCO GOMEZ - JOSE LUES DIEZ - SIDNEY MORGAN — NURIA DE LUNA ~ NICOLAI STILIANOVY - MARIA RIFALDA

Misica Andrés de ln Torre Director fotogratia Momehil Alexandroy Productor ejecutiveo Adrkan Lipp

Petroinmdhs pov m cobdorncion von

G TELSON N : »: Sra Sushmare ()= [ |

Today’s children have, more than ever, a mdten- adequate kneledge of
fundament al civil rights. Nowadays
More than ever, children are prepared from the start to be educated with
positive objectives: a citizenship responsible for its rights and obligations, But
the reality 8 t hat the world is run by adul
there Iis not one country in the world
rights.



Is the work of 45 students between the ages of 10 and 18 of
more than 10 nationalitiesCollaborating with them was a staff of 13 teachers
who covered all specializations within the artistic and technical departments. In
addition, we had the generosity and complete commitment of 12 professional
actors.

FIRST SCREENING

has been screened the first time on the 20th of November 2009,
for the 2" (and 50" anniversary of the convention (and declaration) of the
rights of the child, proclaimed by the General Assembly of the United Nations,
in the European head qter of the United Nations in Genev@awitzerland.

During 2010 it will be screened in cinemas simultaneously worldwide.




SHORT SINOPSIS

VAHID and XION LI are two children who live on the streets in a city of the first
world. They each run away from their past in an attempt to find their own future.
However, it is not easy. Pain and suffering surround them and they can be trapped in
their grip at any moment.

Is movie that speaks about friendship, survival and pain.dttalks
about forgiveness and reconciliation with life.

PRODUCTION NOTES

AYou are really crazy if you try to

More than 9 people representing a total of 14 nationalities that cover 5 contirergs h
become part of us by sharing their enormous enthusiasm towards the making of the thir
full-length film that our school has dared to produce.
This project is the work of 42 students between the ages of 10 and 18. Collaborating witt
them was a staff 013 teachers who covered all specializations within the artistic and
technical departments. In addition, we had the generosity and complete commitment o
12 professional actors, the dedication of 6 electricians, who were used to fighting all
types of battls, 4 freetime counselors, who seemed to double in numbers every once in
a whil e, 3 caterers, who didnot rest a
more than 80 extras, who enjoyed all the beauty. Beyond this we had the support o
companies,dundations and institutions. With the help of all of these people, we began to
carry outi quite happy to be crazyne of the most complicated shootings that Orson the
Kid has ever undertaken in its almost 10 years of existence.

ALIi sten to mebndmecworidis wild.l be a

should have been shot with the budget that we really needed.
Nevertheless, for reasons we are all familiar with, we ended up shooting it with half the
amount. And that, as you all know is veryfidult. The same film with half the money!
And yet, again, a miracle happendthanks to the generosity of businesses, institutions,
foundations and friends of Orson, we have a film of great dignity, emotional, critical and
quite entertaining. We are vepyoud of it and we know that the children and teenagers
who are the most important thing to- lid a wonderful time and have been able to grow
knowing that the experience of shooting a film have made them more generous anc
hopefully more human.
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TITLE

GENRE Drama - Full-length feature film for digital cinemas
FORMAT High Definition 25p; Letterbox; 16:9; Dolby Stereo
ORIGINAL LANGUAGE Spanish, Eglish, French & Chinese (with subtitles)
DURATION 70 minutes

LOCALISATION Madrid, Guadalajara, Sienes (Spain)

SHOOTING DATE July/August of 2009

INTERN. PRE- PREMIERE 20" of November 2009 UNITED NATIONSi
Geneva/Svitzerland

INTERN. CINEMA PREMIERE April/May 2010 6tarting in the festival of Fisahara- Africa &
others)




ACADEMIC COURSES & CAMPS OF CINEMA 2010/11

ORSON the KID hosts an annual academic course, workshops, summer camps,

and spring and fallesminars. It brings together each year more than 100 children

and youth from all over Spain. The various studies and practices running through

our artistic and technical departments facilitate an authentic creative adventure for

the participants. The indiu a | student 0s I nspiration
collaborative environment where construction of these pieces comes from team
work, where the students take full responsibility.

The big success of our courses, offered since 2000, highlights ouigunadity
activity, and shows that our school is a unique organization.

Nearly 16000 children and youngsters ha
and more than 3000 have participated in workshops organized throughout Spain.

4 (% - %! . 38
ef or t h emethaaagyhis timegliversity of the artistic structures:

The plot and the characters make up the dramatic art etthp
The performance, themakeup and thecostumediven it up
Thefilm set wraps it up

Thestoryboard tells the animated story

The photography records it

Thelight gives it its form

Thecameradocuments it

Theediting arranges it, reinvents it

The music and thesoundtrack give it emotion

Thedirection controls it and provides it with a personality
And finally, thescreenprojects it

THE CONTENTE e

eof each of the 10 subjects the c¢child
entertainment in which he participates and in which he feels the master of his own
creative abilities. This will lead him to perfect his artistic experience.

THEA) - 8

€ o fORSON the KID is to become a centre of creation and learning since its
profession offers a great capacity for the development of human beings, unique and
of the best quality.

(=f (= (= (= (= (=f (=R (R (R (R (=R

THE FUTUREé

éin the short term i s to ORSONtheoKIDO s s c h o
festival a bigger importance, which will be aimed at showing works made by
children from all over the world.
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SUBJECTS

- History of the cinema

- Technical language of the cinema

- Scriptwriting

- Direction

- Performance

- Storyboard

- Codumes

- Film set

- Visits to film shoots

- Talks with famous actors and directors
- Seminars with musicians and artistic directors

REALISATION

- One short film per group
- Written, invented, performed, edited and set to music by the pupils

THE COURSE

- FromJanuary to Jurée. Academic Course
- Winter anSemisapsr i ngé.
- S u mmeQCamp-School

ORSON the KID ensures that each and every one of the films produced by our
pupils helps feed their creative capacity and critical and selective criteria;
intensifying heir integrity as human beings.

Throughout all these activities, we help present these children with a clear path to a
possible vocation within the field of filmmaking.

Film, with its integration of diverse art forms, and its great communicative capacity
offers the opportunity for (with a correct approach and an adequate education)
children to cultivate a cultural, artistic, creative, but above all humane capacity.

Almost everything is in the groundwork.

o
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CAMP S OF CINEMA 2012- by ORSON the KID

"

Next year20120RSON the KID will gladly host a theme with enormous relevance:

Content

Betwea 40 to50 children and youth will participate on ouP sumner camp where
they will study 10artistic and technical subjects awidh them tley will produce 2short
films and a documentary with the Theme of Environment.

Respect the Earth

Become concerned about the Environment and its powerful truth, that it is ill and that we
must protect it, take care of it and respect it, it is somethirihteaworried us for some
time. Now a days, the news that secedes each other are about catastrophes, torrent
storms, hurricanes and seas that are expanding on the land, dried lands lifeless, alert us
the fact that we humans are in large part resppdeéor all this happening, we are calling

on those who are inheriting the great stages in which they must live, for them to learn
how to love nature.

Become concerned and learn how to love

The youngest want to demonstrate, the smallest doesn’t wantlé tvat destroys,
doesn’t want to take part and be responsible for this happening. For this reason it is ver
important for it to be spoken and acted upon, becoming concerned that it is us who art
temporary, and the earth, the nature, stays and beloafjsofais.

The Shinning on the Grass

The wounded nature is like an injured animal defending its offspring; it will attack
through all fronts. Learning how to love the nature is vital so that the wound can heal anc
this we will only achieve through conscisness and respect.

Nature being safe, will give us enormous satisfaction of enjoying it in its bloom.

WHERE
2012 we thought to goagainto Sorig but there has beesther offers coming imately.
We will see.

14
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(Travelling) EXPOSI T |1 OIN YEBARS of ORSON the KIDd

ORSON the KID is getting ready for its fDanniversary with a great
exposition of its works and the screening of its mowsésting beginning of

next year in Madridwhich in the future willtravel to other @Gmmunities

and countriesWe have begun to contact authi@storganizations for this
goal and we already have confirmations of interests in several towns, even
on international level.

Programme

a) Gallery of pictures of the filming and photo grams.

b)<reening of the Trailers and fime
c) Screening of the Short films produced by kitestudents

d) Screening of the Long films produced by ke students

e) presentation of the boglHow to make a film before 1&

f) presentation of the documentadilO years- ORSON the KID6 6
gJConf erddhmee cbnema in the kidEs pe
h) Debate room

1) Meeting andactivitiesroom

k) Meeting offormer studentef ORSON the KID (approx. 800)

k) 9" International Festival of the cinema made liysk

Our purpose is for the public to get to know in depth the work we accomplish,
for this the exposition will be open to all citizefog 7 days. Also there will be
special screenings for schools and high schools with its respective debates.

Other communities

We can already confirm the interest to brithg exposition taBarcelona,

Sevilla, Pamplona, Ourense, Meridaiuadalajara, etc. and we are

negotiating with different communiti#egions asCatalunya, Asturias,
Galicia, Andalucia, Islas Baleares, ra@ias the Baleares and Canary
Islands.

International

We alsocan already @nfirm the interest to bring ow@xposition to Uruguay,
Argenting Colombia, Brazil, Germanpubai , ArmeniaKoreaandJapan

16



PROPOSAL FOR AHOMAGE/ MARATHONAdA1l ORS

ORSON the KID has confirmed until today different homage and special events in
international festivals or others, beside of Spain, such as in Colombia, Uruguay,
Mexico, Brazil, Argentina,Armenia, Korea, Japan, Dubar European ones, as
Switzerland, Gemany or France, which have shown their interest or invited us
already. Thus, we have prepared a possible form which reflects our work with kids
during the last 10 years.

FEATURE MOVIES
THIS IS ME 70" (year 2009/10)

SINOPSIS

VAHID and XION LI are two children who live on the streets in

a city of the first worldThey each run away from their past in an
attempt to find their own futureHowever, it is not easy. Pain
and suffering surround them and they can be trapped in their grip
at any moment

When Mia was four, the war of the Balkans destroyed her life,
but one day a couple of Bulgarian gipsies found her and raised
her in liberty. Many years later, the gipsy family camp at a
mountain village at the south &pain, and there, they enjoy at
communitarian swimming pool. The fear of the unknown takes
control of the people, showing xenophobic and violent reactions.

I . ; SINOPSIS

EL GUARDAVIAS 85 year 2004)
SINOPSIS

Pablo is the son of Chemafailroad line guard who says he sees
ghosts and Mary, a strong woman and illiterate. When the
railroad line guard dies in strange circumstances, Maria sends
her soon away to study in a town and to become a cult man.
Pablo himself feelabandoned and getingry. Today Pablo is an
unemployedalcoholic professor in literature who just received
the notice of the death of hi s
seen her again.

17



A SELECTION of the best SHORT FILMS by ORSON the KID
REC UNION 18" (2000)

Clara, during his 13th birthday, films with her camera the party which they organized. The
unexpected death of her father brings together again the whole family; and then, a new
surprise will change her life.

OJOS PROHIBIDOS 7" (2009

1

Farina, a 12 year old girl, rebels against the Burka, denying the habit of her folks in
Afghanistan.

BAJO UN ARBOL 8" (2002)

The first love of two children which arise below a tree.

LA ESPIRAL 12" (2003)

A tragic disappeared bookin the XV century allows a girl from today to become
true herdr e a ms é her parents dondét know it.

12/9 OCTAVA 8" (2003)

A group of cinema students shoot a filmTheir teacher criticizes them strongly and demands
an appropriate end of the story.

18



MI MUNDO 6 (2004)

A very special child got lost because he wants that they leave him alone.

HOY ES MI CUMPLEARNOS 7" (2005)

A girl, on her 15th birthday films with her camera the gift, which she would like to offer
to her family and friends.

BARRO EN LAS PESTARNAS 11 (2008)

TN R Y S, R R -;:'1.. B
| \ J’n-ﬂ' s 2
s

A father and his son, both emigrants in Europe, are looking for work to survive.
A strange family offers them an opportunity.

LA RANAS  approx. 8 * (2010)

The older sister ofOlimpia has died in very strange circumstances.
A boy reveals to her a secret which will change her life forever.

NO MIRES ATRAS _ _ 6" (2010)

At the beginning of the XX century, two youngsters in love escape of a psychiatric
hospital. The enotion of freedom last the same as the sound of a shot.

19



Talks/colloguiums; about films & ORSON the KID during the festival

ORSON the KID will be present in all festivals, alongsitleeir teachersand a
group of students (taking turns), who have beesponsible for these movies.
They will explain how their experience in filmmaking was and what is required to
shoot a movie.

The child and teenagers are an irreplaceable cultural good

The children and teenagers who study cinewhab n 0 t onl y fic ear
technique in flmmakingORSON the Kid develops 12 cinematographic areas,
but they learn to communicate feelings and ways of life, being critic and defend
what they believe in or issues that worry them. They become aware of a way of
entertainment in wikh creativity helps them in their personal development and
their culture is transported to other people, towns and environments around the
world.

ORSON the KID has a very long experience in film and audiovisual education
for kids and teens. 3 featurenlp films and over 30 short films and documentaries
prove its 10 years of existence with almost one thousand students of 15
nationalities and 10 languag&3RSON the KID was born with a multilingual &
multicultural orientation.

Diversity: our fundamental image

ORSON the KID assures that each and every one of its films helps develop the
creative ability of the kids who make them by intensifying and sharpening their
integrity as human beings. Through all these activities we help our kids find a
defined paththat may even lead them to a professional vocation in the world of
cinema.

Cinema as a combination of different arts and its great communication capacity,
offers the opportunity for kids to develop a good cultural, artistic, creative and,
above all, humanapacity, through a correct approach and adequate education.

Almost everything is in the groundwork.

Educating youth in the art of flmmaking contributes to having a future in which ot
audience is more critic and selective with what they do and see.
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BOOKby ORSON t he KI D nAHow t o ma

The children and youngsters donodot daave
processes of theinematographic r e at i on. It doesnod6t exi st
specialized for this ages. For this reason we present duringxpiosition of our 19

anniversary of ORSON the KID the bookabddtow t o make a fil m b

Memory of the project - Reqular Edition + DVD

Format:

DVD; Sobre pegada; Bipaginas tintas 4/4; Papel estucado mate 115 gr.;
Cubiertas blandas en plastificado mate 300 gr.; Cosido con hilo vegetal, Tamafo
24x24.

A wink of contents

Cinema history &bibliography inserted with web pages;
Theory of cinema bibliography inserted with web pages;
Techniques of cinema and video. Edit&rbibliography inserted.

How to do cinema at home

Aesthetics of the page
The perspective of each shot
Thestoryboad,;

Each of these concepts will lsehematic visual and resumed maintaining those basic
notions. The target is to combine the technique and the theory through a modern
concept and a juvenile language to touch those adult readers without acknowledge.

0 ORS @ON e K Bdoaloof shooting

The Film

Through the images of the shootings of the features flmOREON the KID, the
gallery of stills and working pictures, the comments of the responsible persons,
directors, teachers, technicians and the kgtudentsthemselves, the authentic
filmmakers of those pictures wilompletethe exhibition of all those contents of this
book.
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ORSON the KID presents
aiHow to make a film beforel8

The book presented here is an educational and entertaining etbatémtludes all the basics
necessary for a layman to get an overview of world cinema, history, theory and technique.
Aimed at young people between six and sixteen, the unit consists of 100 pages, color
illustrations and text make the book accessible to an wmisematerial in the learning of
cinema. Also features games, experiments and educational activities with which students can
implement at home and with friends and family all learned from the manual.

So we've divided the content in thematic chapters aesepted below.

Block 1
Cinema history (approx.26 pages)

In this first section will show the reader an overview of the history and evolution of cinema,
from the invention of the cameras to modern animation techniques.

Presentation
ABirth of cinena
ASilent Film, live music

Getting special effects and ani mati on
cinema soun
Hol |l ywood S

T h e-huwtiarid ¢elevisio
Europe rebo
Asian and L
Devel opment
An i ma $pecnlEffeats d

Directors and outstanding films to the pr

C

d

tar System
n

r France and I taly
a

in American Cinema
f the spectacul ar

O ">

Too T Joo Too T Joo o T I

Gameplay adapted to the topic being studied

Block 2
Film theory (approx.25 pages)

This block introduces the reader into the inner workings of the film dynamics. Displays basic
toolsfor the logical development of a fiction.

Presentation

ACinematographic language: Shot, scene and sequence. Field.

A Camera movement s. ElI'lipses. Continuity.
A Definition and types of shots. Concept of
A Different r ol ecerdieaorf.i | mmaki ng. Prod

A Film Genres

A WwWatch a movie

A - The movie script

A Props, makeup and characterization.

A Set and 3D

A - The movie theater. Magic.

Gameplay adapted to the topic being studi@dher entertainmersthemed gamesinephile
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Block 3

The film and video art (approx.27 Paes)

Given the nature of the issues addressed, this book has been divided into three chapters,
dealing on the one hand the different ways of shooting, and other postproduction work.

Introduction: Film / Movie

A B a $utter speed, dight.

A What and how is a film camer a. That I s . T
A Different objectives.

A Negative / Storyboard.

A Photometer, |ight bases.

Introduction: Video / Digital

A Basics, white balance, ' ight , me n u,
A What and how iasis. ypes.i deo camera. Th
A Goal. Adapters for a more cinematic.
A - The tape, hard drive or memory card.

Introduction: Postpro

A Basics. Transition Types
dit i

A What and how is an e ng program, what

Gameplay adapted to the topic being studied

Block 4

Making movies at home (approx.10 pages)

This block corresponds to the most practical part of the unit. In it, we teach students to
develop a simple and easily accessible materials for their own home movie. Such topics as the
organization of laor, materials and crew.

Introduction

A The

i dea
A The storyboard or the script. Technical V
A The cast and crew
A Work Pl an A simple planning. Locations
A On the set: What kind of camera | can use
camera

A \Wwe replace the tripod? Record sound or not? Alternatives. Can you shine the
lamp of my house? Day vs. Night

A Transfer it to your computer. What cables
Maker programs.

Gameplay adapted to the topic undeonsideration.
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Block 5

This is Me (EXAMPLE: A FEATRE FILM MAD BY KIDS) (approx.12 pages)
Production Book

With the material provided by Orson The Kid, will produce a book in which the student is
shown as it was "This is me" and will also inclygt®tos, reviews and interviews with actors,
director etc.

Photographs of the filming. Network of the shooting, with comments, winks or sheet of each
photograph. Photos interact with each other. With common or conflicting content. Using
photoshop retouchinto create a new vision.

Interview withcollaboratorsand children:

Director, How is the preict born, development, human relations, working with children ,....
Children, what have they learn during filming, working with adults, ...

Reviews of the filntrew. Comments, questions, and crew feels, level of work ... with a more
informal format than interviews.

Objectives of the filming and projection. Explanatory text.

Create a comic with the shooting pictures.

Storyboards and parts of the script.a&infragments to give a general idea of the content of
the film and interact visually with the dynamic story.

Human Rights, This is me. Children. Striking collage about human intentions of the film.
Actors and locations. Photos of both with developintext.

Technical Information. What kind of materials have been used to make th€ feafit.
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DOCUMENTARY about n10 YEARS

The film school for children and youngsterRSON the KID, a non profit
culture organizationworking intensivey since 2000as pioneer experience in
Europe, which fills an empty space when it comes to the personal and creative
development of children in the filmmaking process.

In this 10 years of live cODRSON the KID, children and youngsters in between 8
and 18 yars have mad 3 cinema feature movies and 30 shorts, produced by thi
school

The most experienced of our (@students will be in charge to bring together a 45
mi nutes film from over 16000 of hours
last 10 years to reach a resume in for of a documentary of all this exceptional work
and stories, all done by those children.

Since our first feature film we have accompanied the shooting with a making of
teamand have b each film a making of. This works wibe our base of editing of
this documentary about our "L@nniversary of children making movies, in which
we will show our evolution with pieces of our films and sequences of the work of
those kids.

We also will incorporate our achievements, as for gdarour prepremier of our

last feature THIS IS ME in the European headquarter of the United Nations in
Geneva, our prices we have won, or a selection of the hundreds of articles the
wrote, or the hours of reportage in the TV or news, they made overooky &tc.,.

We wondét avoid also to show our hard
with the students or in between the student themselves, the moments weakness,
tiredness, but also not glories moments as friendships, loves and all thasgsfeeli
which arise during this camps, seminaries and work of shooting..

We also would like to give a special place to ours loyal collaborators, companies,
foundations and personalities, together with our teachers, professionals and actor
who mad all the adventure possible.

We are working on a first draft of the concept of this film and its editing of all this
material and will starting the production in summer to be ready in autumn this year
for our anniversary with a film as a homage to 10 yeafsthe work ofORSON

the KID - made by children.
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9" INTERNATIONAL FILMFESTIVAL ORSON the KID
nCl NEMA MAD BY CHILDREN

THE CHILD IS AN IRREPLACEABLE CULTURAL RESOURCE

The kids that study film are not just learning a specific technique, our school
Orson the Kid develops more than 12 areas related to cinematography. Through
these artistic and technical sections, young people are able to communicate their
deep feelings, different life styles and their critical thoughts on subjects that they
may find traibling. Furthermore, young people are developing a new kind of
entertainment, where creativity is a part of their personal development, and
where they share their culture with people from different backgrounds.

RELATION OF SPECTATORS

Since our firstfestival of cinema done by children in 2000, with 600 spectators

we have reached untilou’8 nt er nati onal films festi
CHI LDERNE & YOUNGSTERO in 2009 mor e
projection of more than 130 films, all done byldren.

2012

Our 9" Film festivalwill be celebrate during ar 10" anniversary of ORSON the
KID and we count alreadwith the participation of films from Uruguay,
Argentina, Cuba, Colombia, Venezuela, Méxi®elgian, Francey Australia
among olers

27



INTERNATIONAL CINEMA FESTIVAL DONE BY CHILDREN

In September of 2001 we started the ..
ilU0U MUESTRA DE CI NE HECHO POR NI &a0Sb

In October of 2002,

Il. FESTIVAL INTERNACIONAL Orson the Kid - CINE HECHO POR
NINOS, 26 short films realized by children fro8 to 15 years old from Spain,
France, Belgian, Italy and Australia. 1.500 spectators

In October of 2003;

lll. FESTIVAL INTERNACIONAL Orson the Kid - CINE HECHO POR
NINOS, 26 short films realized by children from 8 to 15 years old from Spain,
Frane, Belgian, Argentina & Mexico. 2.200 spectators

November of 2004;

V. FESTIVAL INTERNACIONAL Orson the Kid - CINE HECHO POR
NINOS, 30 short films realized by children from 8 to 16 years old from Spain,
Frarce, Belgian & Mexico. 3.000 spectators

November of 2005;

V. FESTIVAL INTERNACIONAL Orson the Kid - CINE HECHO POR
NINOS, 20short films realized by children from 8 to 16 years old from Spain,
France, Belgian & Argentina. 3.500spectators

October of P06

VI. FESTIVAL INTERNACIONAL Orson the Kid - CINE HECHO POR
NINOS, 21 short films realized by children from 8 to 15 years old from Spain,
France, Belgian &razil. 4.000spectators

October 02007

VII. FESTIVAL INTERNACIONAL Orson the Kid - CINE HECHO POR
NINOS 20 short films realized by children from 8 to 15 years old from Spain,
France, Belgian &lexico. 4.200spectators

October of 2009

VIII. FESTIVAL INTERNACIONAL Orson the Kid - CINE HECHO

POR NINOS 20 short films realized by ctiren from 8 to 15 years old from
Spain, France, Belgian Blexico, Argentina & Uruguay 6.000spectators
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ORSON the KID

presents

VILLA ORSON

A place to educate, train, develop projects and produce all types
of artistic work of children and young peoge

DRAFT
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ORSON the KID is trying to get finally a permanent space in a place where we
can work with the kids. A place where we haapropriateinfrastructure from
study rooms, shootingess, postproduction facilities to the places to sleep and eat.

Our experience had been bad in 2003, when we bougalbandonedillage and

we got European subsidies for i1ts res
the local organization, insiition and companies to help us to get the necessary
financing done.

In the mean while we found two new possible places to develop our project.
The first one is in a little village in the mountains near Madrid, for which we
present our proposal in tielowing pages.
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VILLA ORSON

Espacio para educar y formar, desarrollar proyectos y producir todo tipo de manifestacion artistica

Y RUGU.AN

The film school for bildren and youngsters, ORSOMKID wil | also open
their doors in the continent of Latin America,Umuguay, in the department
of CERRO LARGO, a few kilometers from the Atlantic and the border to
Brazil.

With 10 years of experience in EugpORSON the KID stretch his
successful work to the countries of America, so that more young people can
enjoy tre learning and the experience of shooting a movie.

In Uruguay we count with a complex of more the®® square mets
where we will set up our VILLA ORSON, an ideal place for education,
formation, developing projects and producing all kind of #actis
manifestations.

Our prevision of the datefdhe inauguration of our VILLA ORSON is
January of 2012, with a first schechmp of international character, where
we will start our ambitious project on culture interchange between Europe
and America.
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